Meet the parents

Andrew Wagner makes his mom and

dad stars In The Talent Given Us
gy Darren D' Addario

hew don't have lithe bodies,
T'!'.'xurianl hair and luscious
lips like Brad and Angelina,
but Upper West Side septuagenar-
tans Allen and Judy Wagner are
nonetheless one of this
summer's most ntrigu-
ing screen couples, In the
oddly touching drama =5
The Talent Civen Us, a =
Sundance favorite direct- =
ed by their son, Andrew =
Wagner, the nontrained i
actors play fictionalized
versions of themselves:
endearing, bickering Man-
hattan spouses who fry to
rekindle their conled mar-
riage while taking a cross- §8
country trip to find their g
estranged filmmaker son.
Sitting in an uptown
café one recent afternoon, 8
the retiress—he had a
zeat on the New York
Stock Exchange, she
edited medical journals
after raising three kids—
discuss their unexpected
star turns, After corvectly)
pointing out that she’s §
more attractive than her
dowdy doppelginger

became artists,” she says.
“Welare?” he asks, chomping on
a straw.
“Well, mayvbe vou didn’t, but
I did."

SENIORS’ MOMENT Allen and Judy Wagner bring a
lifetime of experience to their debut movie roles.

sz from his LA home, “Butevery
time I pictured the flm inmy head,
Lalways saw their faces, their idio-
syncrasies, their afflictions, [ just
had this very strong intuition that
they could do it, As a filmmalker,
vou come to believe in things that
other people won't believe i, be-
cause the whole creative life is such
a long shot anyhow. But when 1
first asked them, iy mom said, Tm
not gonna do this. Who wants to
Iools at my fat face for two hours? "
Judy was eventually persuaded
by the rare opportunity to spend
significant time with all her grown
children, and also by the
desire to satisfv long-dor-
mant creative aspirations.
A dancer at Bennington
College, she did what was
expected of women in the
early "60s and became a
homemaler instead of pur-
suing the arts. But when
she and Allen are asked if
they would consider act-
ing again if another direc-
tor offered themroles, they
have one of their typical
disagreements.

“They better hurry up
before we get dementia,”
Allen says, “We probably
already have dementia.”

“Mavhbe you do,” his wife
corrects him, “but I don’t.”

Having previously trav-
eled to Sundance and
CineYegas to support
the film, Allen and Judy
are playving host to their
children and other cast
members, who are slesp-

in the film, Judy recalls
her son asking them to headline
his 30,000 debut, “We didn’t
want to do it at first,” she savs.
“We'd never done anything like
this before, and the humor is a
little dark for me. But [ think it
reaches a lot of emotional truth,”

The 37-day shoot was particu-
larly hard on Allen, who's health
has declined over the past decade.
[Hiz gpeech 1= slurred and he has
little control of facial movements,
which may be the result of a mini-
stroke or dystonia.) But despite his
impairments, Allen and his wife
often disagree with one another
without missing a beat, the way
that only old couples can,

“We looked inside of ourselves
and we found a talent that we
didn't know was there, and we

Andrew, 42, was trained as a
filmmaker at NY 1 and AFI, before
becoming a public-schoal teacher
in South Central Los Angeles,

INg 0N alr mattresses in
their West End Avenue apartment,
as the feature prepares for its local
opening. The lifelong New York-
ersarereluctantly making plans to

“Mom asked, ‘Who wants to
look at my fat face fortwo
hours?’” Andrew Wagner says.

Inaddition tohis parents, he cast his
sisters (professional actors Emily
and Maggie Wagner), his parents’
friend=and even hisformer teachers
from Manhattan's Collegiate prep
school. But he initially had concerns
about his folks playing themselves,
“Tt came to me while I was lying in
bed late one night, though [ wasn't
sure about it at first,” the director

move to Florida toescape the city’s
high cost of living, but they clearly
have mixed feelings about leaving
behind this late-life adventure, “T
can't wait till it's over,” Judy =avs,
not completely convincingly, “But
[yl tmisz all this exciternent,”

The Talent Given Uis opens Friday
17 at the Angelika.

Reviews

Me and You and
Everyone We Know
Dir. Miranda July. 2005. R. 90mins.
July, John Hawhes, Miles Thompson.
Mimndnjul].-"ﬁ§'1r.¢1fr_-murq:iallersr:v-
eralvears worthofmediaartjwalks
a precanous line of Sundance-apprved
guirkiness and unimflected humanism.
But walk it it doez, and well. Though
shot i Los Angeles, the unnamed set-
ting 15 a5 tonally distant as imagnable
fromm the middle-class maliews offered
in similarly stroctured roundelays by
Robert Altman (Shorf Cifs) and Paul
Thomas Anderson (Magnalia) . July's
characters—primarily a gentle shoe
salemman (Hawkes, of TV's Deadieood)
shell-shocled by his wife's departure,
anda desperately lonely videnartist (the
director herself—occasionally feel like
writerly comstructs, as docertain narra-
tive neatnesses, Nevertheless, the pull
af the characterizations is undeniable,
and July hasclearly kearmed (as notevery
media-star-turned-flmmaker doesh how
todirectactors.

That pava particular dividends with
regards to her vounger parformers, who
make up one of the most impressive
ensembles of American child actors in
yvears. Peter (Thompson} and Robby
{Brandon Ratcliff) are sons of the shoe
salesman; the former eases into sexusl
experimentation with two adolescent
girls who insist on offering him a blow
job {which he is to grade comparativelyv);
the latter, age seven, also eases into
sexual expermmentation, but via a pre-
ternatural takent for instant-messagng.
Both Thomp=on and Ratchiff turn in
deep, internalized work, ag does young
Carlie Westerman as an infense neigh-
b hoarding kitchen applianoes for her
"hope chest.” Almost zingle-handedly,
the kids save the film from a fate worse
than death: forced indie naivete, (Cpens
Fry; IFC. Center }—foshia Rodfkope
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THE BEST OF YOUTH Teens explore
thelr community—and themselves.
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